The Playford Project

Tsire, Rowan, Cathus, Azenari

A complete reconstruction of all dances and music in Playford’s The Dancing Master
Why? 
1) increase the number of english country dances in the SCA repitrore – more period dance is always better
2) most Playford dances in the SCA were reconstructed 10-20+ years ago – 

a) the level of dance competance and willingness for “complicated” dances has increased (ruffty tuffy use to be considered difficult)
b)our understanding and resources have increased since original reconstructions (ie evolution of armor since AS1)

3) we disagree with some current reconstructions taught in the SCA – if you don’t fix it you can’t gripe about it.

4) attempt to develope a reconstruction methodology that could be used in other reconstruction of dances

5) challange our assumptions – SCA dance is largely an oral tradition with cheat sheets to aid in memory, and dance is an empheral production like all performance arts, we wish to look closely at our own learning and teaching to determine if it truely follows the period practice

Assumptions and Steps

Assumptions: men on left of women (justification: swords, pictures, current standard practice)

Assumptions: start on left foot (justification: current standard practice)
Side = L double forward to partner, R shoulder to right shoulder (per Del’s Dance Book and standard SCA practice)

